In dialogue with Patrick F. Durgin, Andrew Levy writes: “The countless voices in our culture always propounding
wise and rational arguments, arouse in us a desire to appear equally rational, and therefore to give assent by
competing in the same style. ‘Rigor’ and, conversely, misunderstanding are deeply rooted in the exclusion of

listening, in a trend which brooks no argument, where everyone obeys without too much fuss.” Now listen to Deborah
Meadows’ “1 have cracked the code. / I have one again.” Amongst much else, “wisdom™ and “rationality” are often
listened to here, but not simply in assent. Listening, one sometimes can’t fall into line—dogmatically but also
somatically, sonically, as in Craig Shepard’s “Lines (2)”: “Each singer rests for the number of his or her [heart]beats
equal to the number of singers in the choir, and then sings, holding his or her sound for 7 [heart]beats.” These
concerns I've excerpted, of course. I'm compelled to sense myself in relation (“I search / because half of my / body is
always there” Andrew writes in “Ashoka”), as I hope you’ll be. Thank you Zachary Seldess for editorial help and

Stacie Johnson for screenprinting this issue’s covers. Copyright © 2002 by Jesse Seldess. All rights revert to authors

I - - I I and composers upon publication.
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WHAT ES ME ?

what es me ?
what does last bethou !

mean !
mean ? an !
number fore !
two thousand mean ?
before me !
number fore ?
what ber sand mean !
two an !

two thouan ?
thousand mean ?
number sand !
two me ?
before me ?
what does last number before sand an ?
two me !
last number sand !
before two thousand mean ?
what es an ?
number two mean ? |
last number before two !
before two me ? |
what does ber fore sand ! ‘
what does ber betwo ? |
what dothou !
thousand mean ?
what does beme !
last number before two ?
thousand mean ? me ?
before two me !
what ber bean ?
number fore two an !
does last fore ?
two thouan ?
what last an !
before me !
what does last fore sand !
does last number sand an ?
what es fore two sand ?
two mean !

PIERRE THOMA / 3



what does last number be ?
does last number fore ?
two thousand !
what does last number before thouan !
does last ber fore !
thousand mean ?
what does besand an !
what dotwo !
thousand mean !
number before an ?
does last sand ?
last number before me !
thousand mean ?°?
number fore two sand ?
before two
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VoicE-VOICES

the female voice

to alter the loud-mouthed loudhailer

to alter the loudhailer

to alter the larynxes

the larynxes speak up

to tune up the aloud speaking parts

the aloud speaking parts carry the voice
the voiceless vocal art carries the voice

to tell the voiceless voice range

a clear voice range carries the voice
to tell the clear voice range
to speak out clearly

to tell clearly
to speak out speaking
to hear speaking

to hear

to hear the mixed voices

the voiceless mixed voices



the mixed voices
the voiceless pharynx
the low mixed voices

the low pharynx
to alter the low speakers

to alter the highly coloured speaker

the voiced consonant faces
to listen to the loudly speaking roles

to listen to the voiced consonant speaking roles

to listen to the loudly coloraturas
the low coloraturas inhale

the low coloratura

the voiced consonant mouth

to hear a voiced consonant mouth

to hear a soft aspirated attack
a soft soprano breaks his voice

a voice-activated soprano breaks his voice
a low soprano breaks his voice
a low nose breaks his voice

the low noses speak out

to speak out low

to speak out in loud voice

to divide in loud voice

to divide voice-activated

the voice-activated choral singer






