In dialogue with Patrick F. Durgin, Andrew Levy writes: “The countless voices in our culture always propounding
wise and rational arguments, arouse in us a desire to appear equally rational, and therefore to give assent by
competing in the same style. ‘Rigor’ and, conversely, misunderstanding are deeply rooted in the exclusion of

listening, in a trend which brooks no argument, where everyone obeys without too much fuss.” Now listen to Deborah
Meadows’ “1 have cracked the code. / I have one again.” Amongst much else, “wisdom™ and “rationality” are often
listened to here, but not simply in assent. Listening, one sometimes can’t fall into line—dogmatically but also
somatically, sonically, as in Craig Shepard’s “Lines (2)”: “Each singer rests for the number of his or her [heart]beats
equal to the number of singers in the choir, and then sings, holding his or her sound for 7 [heart]beats.” These
concerns I've excerpted, of course. I'm compelled to sense myself in relation (“I search / because half of my / body is
always there” Andrew writes in “Ashoka”), as I hope you’ll be. Thank you Zachary Seldess for editorial help and

Stacie Johnson for screenprinting this issue’s covers. Copyright © 2002 by Jesse Seldess. All rights revert to authors

I - - I I and composers upon publication.
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WHAT ES ME ?

what es me ?
what does last bethou !

mean !
mean ? an !
number fore !
two thousand mean ?
before me !
number fore ?
what ber sand mean !
two an !

two thouan ?
thousand mean ?
number sand !
two me ?
before me ?
what does last number before sand an ?
two me !
last number sand !
before two thousand mean ?
what es an ?
number two mean ? |
last number before two !
before two me ? |
what does ber fore sand ! ‘
what does ber betwo ? |
what dothou !
thousand mean ?
what does beme !
last number before two ?
thousand mean ? me ?
before two me !
what ber bean ?
number fore two an !
does last fore ?
two thouan ?
what last an !
before me !
what does last fore sand !
does last number sand an ?
what es fore two sand ?
two mean !

PIERRE THOMA / 3



what does last number be ?
does last number fore ?
two thousand !
what does last number before thouan !
does last ber fore !
thousand mean ?
what does besand an !
what dotwo !
thousand mean !
number before an ?
does last sand ?
last number before me !
thousand mean ?°?
number fore two sand ?
before two

oct. 99
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VoicE-VOICES

the female voice

to alter the loud-mouthed loudhailer

to alter the loudhailer

to alter the larynxes

the larynxes speak up

to tune up the aloud speaking parts

the aloud speaking parts carry the voice
the voiceless vocal art carries the voice

to tell the voiceless voice range

a clear voice range carries the voice
to tell the clear voice range
to speak out clearly

to tell clearly
to speak out speaking
to hear speaking

to hear

to hear the mixed voices

the voiceless mixed voices



the mixed voices
the voiceless pharynx
the low mixed voices

the low pharynx
to alter the low speakers

to alter the highly coloured speaker

the voiced consonant faces
to listen to the loudly speaking roles

to listen to the voiced consonant speaking roles

to listen to the loudly coloraturas
the low coloraturas inhale

the low coloratura

the voiced consonant mouth

to hear a voiced consonant mouth

to hear a soft aspirated attack
a soft soprano breaks his voice

a voice-activated soprano breaks his voice
a low soprano breaks his voice
a low nose breaks his voice

the low noses speak out

to speak out low

to speak out in loud voice

to divide in loud voice

to divide voice-activated

the voice-activated choral singer



to recall voice-activated

to recall Iyrically
to recall a lyrical range

voiced consonant range

to recall a voiced consonant range

the voiced consonant larynxes

to score the voiced consonant voice syntheses

to score the aspirated voice syntheses

to listen to the aspirated voice syntheses

to listen to the voice synthesis

to listen to the loudness
to listen
to speak up

to speak up voice-activated
the voice-activated voice range speaks up
to speak about a guttural voice range

to speak out
to sing sharp

to speak out loud

to sing sharp loud



loud

voiced noses sing sharp

voiced noses

the speaking vocal scores

to sing a speaking vocal score sharp
to sing the vocal score sharp

the basso buffo

to carry the voice
to carry the voiced voices

a basso buffo carries the voiced voice
voiced bassi buffo

guttural

the guttural bassi buffo

to raise voice

the solid voice raises voice

aspirated

to give voiced consonant concerts

a voiced consonant lung

the lungs



to adapt lungs
to adapt
to adapt speaking

to be in voiced consonant good voices

voiced consonant coloraturas are in good voice
the voiced consonant coloraturas
loud-mouthed

the loud-mouthed art of singing

an art of singing sings flat
to hold

to hold an art of singing

to speak up speaking

to speak up a speaking speaking term
the speaking term

the mezzo soprano

to delay a mezzo soprano

to delay

to delay voice-activated

to sing the voice-activated tremolo flat

the voice-activated tremolo

noisy

to sing voiced flat




to sing clear flat
clear

the clear diaphragms
the diaphragms

the low diaphragms
the low librettos

low
the voiced consonant librettos

to speak with a voiced consonant

to speak with a voiced consonant speech

to correct a voiced consonant speech

to correct a speech

to correct the voiceless throat

to speak with the voiceless throat
to speak with the voiceless altos
the altos

to speak with the altos

the pharynx

the low pharynx

to speak with the low pharynx



to speak with the low soprano

the voiced consonant soprano

to articulate a loud and clear speaking role
to articulate voiced consonant sopranos

to articulate voiced speaking roles

loud and clear countertenors

a voiced countertenor

to stage the voiced voice mails

the voiceless voice mail

to stage the voiceless voice mail

to stage
to break his voice

to speak about

florid ornaments broke their voice

to speak about florid ornaments
to speak about throat speaks

throats speak up

nov. 00




' Lings (1)

one performer

for Carlo Inderhees and the 3 Years project

The performer will need a pencil and a standard letter size piece of paper.

Holding the paper in one hand and the pencil in the other, the performer draws five lines across the
paper.

Each line runs the length of the long end of the paper, roughly parallel to the edges. (In the case of
8.5 x 11 inch paper, each line would be close to 11 inches long.)

Between the drawing of lines, there is silence.

Each line is drawn as slowly as possible, maintaining a steady, present and clear sound.

December 1998 — April 1999
South Windsor, Connecticut

USA
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LINES (2)

for choir

The choir as a group chooses one pitch in the low range, just high enough to be comfortable for all
singers in one of two octaves (baritone and tenor in the low octave, alto and soprano in the high
octave). All singers use only this one pitch for the entire performance.

Singers sing as softly as possible while maintaining a clear and steady tone.

Each singer, independent of the rest of the choir, chooses only one vowel (no consonants) on which
to sing, using that vowel for the entire performance.

Each singer takes his or her individual beat from his or her heartbeat, following it as closely as
possible.

Each singer rests for the number of his or her beats equal to the number of singers in the choir, and
then sings, holding his or her sound for 7 beats.

Each singer continues to rest and then sing, rest and then sing, and so on, until 15 minutes have
passed. After 15 minutes, singers finish their individual cycle and remain silent. When all singers
have finished, the piece ends.

January 1999
South Windsor, Connecticut
USA




sy R
Lings (4)

for organ drone and one or more of the following single instruments:

flute or alto flute
clarinet or bass clarinet
horn

trombone

cello

double bass

The players as a group choose only one pitch in the mid- to low-range on which to play the entire
piece. This is also the pitch of the organ drone.

Each player plays two times every five minutes.

Each sound is one breath or bow stroke, without circular breathing or bow change. Each sound is
longer than five seconds.

Each sound is gentle and soft, blending as well as possible with the drone.

After 15 minutes, a player may decide to stop playing. After he or she has stopped, he or she may not
play again, resting quietly until the end of the piece. After the first 5 minutes in which no one plays,
the drone stops. If the piece is longer than 30 minutes, the drone should sound 10 minutes alone.

November 1999
Talcottville, Connecticut

USA




Jrom TACTICS

16 / JEN HOFER

if realty

crowding like heat, seeming less and less likely. pliers hand-crafted
to utilitarian purpose. plausible maw. once bitten, twice feared. the
automat dream in history undecorated. slicked and walking, down
the street we know not where. business is said to be picking up on
this our sunday afternoon vendetta.

generous vengeance development verandah, slat disclosure on a quiet
street. horses boisterous replaced to re-evaluate further elevations,
structures appraisals and the formula for a foundation. money talks,
bullshit walks, or indigence prevails

the apprentice’s son applies himself diligently to considerations. the
wrong question inopportunely promoted so swiftly the gent a gauntlet
at the adequate moment. the indignant preponderance of easement
rights, rent control requitement, give 'em the slip or spot

beginning in rows, suits or fish. treeless unsmiling false bottom
pretentions of purchase, feigning good teeth and perfect credit. water
damage, undue fervor, the ground sloping unrestrained though polite.




denominations

slightly if not slightly watch off a table “ing” water in
economic immersion to forms con and decide can’t to fall

or cut cleanly muzzled prevention what ease requests if
apology repair munitions enjoy a certainty of perspective

refuse and tinsel flattening between
to explain which very is stubborn
in favor of favor and swell retreat

modeling blasé to bend distinction never having lived in
paris or construct familiar where a market refers to a market
Of commerce on COrners

why cornered interest berates in noiseless haze when swizzle
interrupts a previous program is here personality if only the
sunset to beautiful glimpse truly



plurals

too fast to be ache of fingered endurance exists running has necks to
sweet durations against again in did memory halt. drifts as as and
arms predict

or merely lily in economic pods on sweeping barn view narrows
orange to dawn harder didn’t ask answered

tinsel between axes is trash to do a favor

becomes a verb and listens clattered urban through unsilk where at
3 a.m. so this we have later but every and

have blossomed discreetly

can’t crows later need in dream sewn to represent unmuscular could
go on split lips miners fingers lamps stops not morality to more undo

the small which is envy pearls button

in discreet rows the room chairs pressing flirtations such swindle the
her insists disperse heat forgetting the moment salvaged crushed in
gradations derailed or otherwise case in point




Ways & Structures Division

by renaming an army we traffic in variegated inclusions. don’t we so
sweetly rather to refer than defend. how bluetiful is this sky in
bountiful how of tardy disclosures, fabricated desires, offenses. if even
such a clamp can still hold. scuffed and all hearts

of a processed saturday empty beneath the large thing. clock of orange
gallon processed juice tower procedure or found initiated aggressions.
no aggregate save the cumulative deck of cards. count empty 50 in
box scuff cigarillo heartless millennium to edit or dire. millennium
edition missile edition red and black hardback and suspicious empty
suspect or former bus graveyard now scattered light in the absence
of sky presidential. pieces of boat of broken slatted shore paved
afternoon bird with dirt on sun slim, is it good enough?

why green so unthinkingly waters, there are names for every one of
those ropes. single press of wind in no hurry against back of thigh or
back of book, a visit or snuggle when requirements erode. so
yellowingly green so movable watery window of biology watch those
hands voracious complications of steel and seal against sight unseen
because cannot listen (listen).



trapped in a sequence

to prove habitable being able to say astonishment is or inundated to
form puddles phonemes or ethnographies, avoidable lawns for
conveniently cement has paralleled urban development

persistence crosses inertia nervous reduction punctual unlikely
abandoned lot detailed scrawny lemon trees pebbles spiders damsels

urban subjugation inverts curiosity inspection crescendo steam
engine rainy season primarily lush klutzy like foreign analogy

fleshless misshapen detonation sweeps magnificent historic into the
dampened room

the b-52’s in the background and windmills wasps puzzlements in
governmental formation uninformed bravely sweetly cheap white
wine allied nationwide




Diminution

The diminutive boy of pinkish plastic stands at attention by the bodice.

A decrease in range is accompanied by a distortion in the depth of field such that the area
once known as suburban acquires a cosmopolitan — or just sprawling — blush.
Ragardless of what I meant, I sounded irritable.

A legitimate complaint, filed with the corresponding department.

One has the sense that there is always a future later, slightly to the West

and running downhill.




POV

It’s got to be

The one-in-all

Plinth of

Get your kinks &

Cinch it

Down often

What a relief &

Odd

Possession of

My single voice

The lame or ragged staging
But for cameo or

Halter

Tenses the English

Do not hear

(Fear)

I got mine first

In total recoil

Slipstream fidget

What’s news is un-
derscored (uncovered)
Stays facile at

The day’s diversions
Bunched, permanent to
Mete this out this
Untidy flash

Is all but spoiled

We sidled down

The banks to even

Easy Livin’, All’s
Forgiven

In haste to

Proselytize, pros-

elytize

By the make-up, in whispers
To character, section, box
To be happy, recitative
By recital if captured

In a Frisco of evasive listening
Watching the sun

Come up, or not

What'’s news is packaging
& We are fixed

22 [ MARK DUCHARME




Worthy of their leather
But not in Chelsea
Whether hiking to collide
With camera a given
Angle

Effectively to be rigged
In grazed but drifted
Sense of origin

Or failing that, embark
Upon a new

Downfall

Applied to under-

arm is all, &
Stretch—or dial

E-

rasing product

As worlds told perfectly
Between

Sunlight & the eye (the I, un-
reeling

Outside into whispers
Where listens (glistens)
What

Still gets trapped
Outside, lets breathe
As if written on

Itself, but backwards
Fittingly to recoil

The longer
Possibilities of tune—
[rritatingly, O world
Itself without

Exciting braille
Repentant thus

‘Til end of sightly
Management

Is smeared, goes belly-
Up, upon

The new economy
Does not get forwarded
In a sense repentant

& Mimicry stitching
More recent prongs



To swelter or

Retain

A world of art determines

Downsizing, captioned, flesh

Puts your finger in the sharpener

Comes right down

For all is

Music

In pointless, upscale velocity

With enormous worlds at the corners—
Seeming to give way

& The proposition this couldn’t exactly happen
Too long, exactly smashing

Your mouth, easily broken

Into the fiction of our nonreaction—

The pump adjusted for normal

Spoilage

Broadly to its shade

Viable as a script in the dream of dream-team
Afterwards, lately, downstream from the prison-boat
Emptying itself but not regained







